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for solo guitar 
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-  

The guitarist may play as many of the Aphorisms 
as desired, in any order, save for the following: if 
“Whosoever is delighted in solitude…” is played, 
it should be played first. If “Love is thus…” is 
played, it should be played last. The guitarist 
should read each aphorism aloud before playing 
the corresponding piece.  

These works were composed between 2017 and 
2019. They are dedicated to Daniel Lippel.  

- K. B.  



Andante q = 60-66

Whosoever is delighted in solitude

is either a wild beast or a god.
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q	=	144-152
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Furiously	anxious

> > > > > >

It	needs	a	body	that	is	incapable	of	adapting	to	family	life,
to	factory	discipline,	to	the	regulations	of	a	traditional	sex	life,	

and	so	forth.	(If	you	find	your	body	refusing	these	"normal"	modes	of	life,
don't	despair	—	realize	your	gift! )
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Breathing

There is no excellent beauty that hath not 

some strangeness in the proportion. 

6

11

4

4

3

4

2

4

2

4

3

4

4

4

3

4

4

4

&

scraping the strings with the nails of the left hand

f

start impossibly slowly

repeat many times, speeding up*

^

g

l
i
s

s

.

^

g

l
i
s

s

.

ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ

(left hand)

n

ord. 

mf con nostalgia

&

∑

U

mp delicato

n

hammer-on

repeat many times

as fast as possible

f

ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ

&

palm strike on 

the face of 

the guitar

ff

>

scraping the strings 

>

* the length of the gesture will grow shorter 

&

ord. 

mf p

U

Francis Bacon

œ

œ

œ

œ

r

‰
™

œ

œ

œ

œ

r

‰
™

æææ

˙

˙

˙

˙

™

™
™

™ Œ

œ
™ œ

J

œ#

œ

œ
™ œ

J

œ#

œ
Œ

˙b

Œ ¿b

¿

¿
¿
¿b

¿n

¿

r ≈

æææ

œ

œ

œ

œ

j

œ ™ œ#

J
œ

œ

˙#
˙#

~b



ff

Increasing q = 104

accel. 
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 q = 138  q = 66

 q = 72
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keep playing without touching strings... ...at least this many times 

(preferably more)

10

1

2

3

4

3

4

2

4

4

4

&

> > > > >

Whom the gods would destroy, they first make mad.
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 Like a premonition q = 72

When music itself is helpless to save us, 

a dagger gleams before our eyes; nothing sustains us 

except perhaps the fascination of crime. 
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Solon the lawmaker was a sage, but Orpheus the enchanter was a magician. 
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Theatrically	q	=	69
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Calmly q = 66

 More animated q = 80
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Love is thus necessarily collective and expansive 

in the sense that it increases our power and hence our joy. 
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